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Since 1951, The Blake Prize has created space for national and international artists 
to engage ideas of spirituality and religion in their art.
Casula Powerhouse Arts Centre has presented The Blake Prize as a bi-annual 
event since 2016. Liverpool is the perfect place to host this competition, as it’s 
a community of people from over 150 different birthplaces speaking over 140 
languages, with an equally diverse range of beliefs. We are proud to carry on the 
legacy of this important prize, and to continue to grow it within our community.
Across its 70 years, this prize has traced the evolving make-up of Australia’s 
population, our attitudes to religion and spirituality and how our artists see, 
reflect and challenge these ideas through art. Long ago The Blake Prize moved on 
from simply focusing on depictions of religious figures. It has evolved and become 
an amazing platform for artists interrogating the complex presence of and 
spirituality in some of today’s dominant concerns: our colonial histories; the mass 
migration of people due to war; idolatry and media; capitalism and inequality,  
and the pervasive impacts of climate change. 
Like many things in 2020, the Covid-19 pandemic delayed this 66th edition of the 
prize, but we are thrilled to finally launch the exhibition in February 2021. We are 
delighted to see the enthusiasm that artists are showing for The Blake Prize, as 
demonstrated by the fact that it attracted a record number of over 1,200 entries 
during this most difficult of years.
To shortlist the finalists, I compiled a five-person internal panel representing 
diverse age, academic and professional career stages, which resulted in the 
selection of 86 entries, after days of discussion and deliberation. Fortuitously, this 
resulted in works from artists covering a diverse range of backgrounds, ages and 
career stages from every Australian state and territory.  
In an even harder task, a three person independent judging panel then selects 
the winner of The Blake Prize ($35,000), The Blake Emerging Artist Prize ($6,000) 
and The Blake Established Artist Residency from among the 86 finalists. I thank 
the judges Ramesh Mario Nithiyendran, Maud Page and Kumi Taguchi for their 
time and their considered engagement with the finalists work.
I look forward to the engaging and challenging conversations this exhibition 
inspires!
The Blake Prize will be exhibited from 13 February-11 April 2021.

Craig Donarski  
Director, Casula Powerhouse Arts Centre
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The Blake Prize  
$35,000 
Non-Acquisitive

Established in 1951, The 
Blake Prize is an open 
art prize that challenges 
artists to engage in 
conversations relating to 
religion and spirituality. 
It is open to all faiths, 
artistic styles, and media.

The Blake Emerging 
Artist Prize  
$6,000 
Acquisitive

The Blake Emerging Artist 
Prize is an acquisitive 
art prize of $6,000 with 
the winning artist’s entry 
becoming part of the 
Casula Powerhouse Arts 
Centre Collection. This 
prize is open to artists 
who are within the first 5 
years of their practice.

The Blake Established 
Artist Residency and 
Exhibition

The Blake Established 
Artist Residency is open 
to artists who have been 
practicing for more 
than 5 years. The prize 
is a four-week live-in 
residency which includes:

• Access to Casula 
Powerhouse’s artist 
studio

• Access to Casula 
Powerhouse’s artist 
accommodation

• A solo exhibition
• Curatorial guidance 

towards solo 
exhibition

• AUD $1500 materials 
fee 

PRIZES

THE 66TH 
BLAKE PRIZE

..............................................................................

FINALISTS
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ARTIST 

Song cycle, 2020
Kiln-formed amber lead crystal glass, on handmade cotton,  
bamboo and linen pillow
17 x 120 x 17cm
Five glass bowls with strikers on bamboo pillow base
Courtesy Kronenberg Mais Wright. 
NOT acknowledges the technical and artistic support he  
has received from Cherie Peyton and Luna Ryan.
.............................................................................................................................

At a time of the harshest crackdown on organised religion in China since the 
Cultural Revolution, including the widespread destruction of temples, churches, 
mosques and shrines, and the ongoing silencing and ‘Sinicisation’ of faith, 
the standing bell or singing bowl is an eloquent metaphor for the desire of all 
religions to be seen and heard. Originating in China from the Shang dynasty, 
temple bells are associated with Buddhist or Taoist devotional practice, and more 
recently with so-called ‘Tibetan’ singing bowls imported to the West since the 
1970s for use in New Age healing therapies.

With Song cycle (2020), the artist NOT has created a set of singing bowls in amber-
coloured lead crystal glass – with the number five marking the 5000 mosques 
destroyed in China’s Xinjiang region in 2016, and amber being ‘nature’s time 
capsule’ and a restorative agent. In this way, the nuanced notes elicited by the 
glass strikers are a collective call for religious freedom in our age of intolerance, 
while the vessels’ amber glow casts a prayer for the preservation of all acts of 
faith – for them to be seen and heard.

NOT 
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In Their Finest, 2020
Video
............................................................................................................................

In their Finest is a one channel video work that explores the conservation of 
tradition as negotiated by families uprooted from ancestral lands. 

Referencing long exposure Victorian death portraits and the traditional textiles 
of Greater Syria, In Their Finest presents the Family - dressed in the garments of 
its forgotten ancestors and existing on Darug and Gundungurra land. As the video 
unfolds the notion of tradition itself is in question, as  concepts of  hierarchical 
structure, gender constructs and social conformity are triggered by unexpected 
turbulence within the Family.

EDDIE ABD 
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JANE-LOUISE ANDERSON

Altared Boy, 2019
Cyanotype on Linen, wooden embroidery hoop
100 x 100 x 5cm
............................................................................................................................

Altared Boy is an impression of my husband’s altar boy robe, it was found at the 
back of his mother’s wardrobe when she passed away, along with four others 
that had belonged to his brothers. Neatly pressed and packaged in dry-cleaners 
plastic, the robes hung dormant for fifty years before their rediscovery. 

Did his mother keep them because of her deep religious convictions, or did she 
hold onto them as some sort of memorial to her sons; reminders of their lost 
youth and innocence that she could not bear to part with? For my husband the 
altar boy robe is little more contentious, as it now questions his perception of the 
Church, religious institutions, and their virtue in the contemporary landscape.

The warp and weft of our lives haunt like ghostly impressions, latent in the 
memories that reside within the fibres of the cloth we wear. The collected 
garment becomes a rich transporter of collective memories arousing the familiar 
and familial histories, embedded with secret narratives that endure inadvertently 
within our lives.
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JORDAN AZCUNE

Fishers of Men (going out in twos), 2020 
Bees wax, pigment, Fishing lure, aluminium composite board,  
aluminium, polymer adhesive, stainless steel, silicone 
160 x 61 x 5cm
Special thanks to Lincoln Austin and Leonard Brown
............................................................................................................................

Raised as a Jehovah’s Witness and growing up queer, the artist’s approach to art 
making begins with a fluency in biblical theology and uses related visual cues 
of 20th century Iconography to reconsider histories which map the conflicting 
intersection of emotion, spirituality, and monumentality. These references are 
translated by using ancient and contemporary techniques to reveal a fragile state 
of observance and communion with reality. In Fishers of Men (going out in twos), 
the artist explores a visual communication with their relationship with faith - both 
in the past and now. Appropriating the Bible verse Matthew 4:19 - the verse the 
Jehovah’s Witnesses use as inspiration to continue their preaching work - as a 
starting point the work unpacks the complicated history of these words and what 
it means for the artist operating as a queer man excommunicated from the church 
and family. The low-relief cast consists of pure bee’s wax (a material often found 
within places of worship as candle offerings) sets of twin hemispheres together 
symbolising pairs of partners in the ‘preaching work’ and a single flamboyant 
fishing lure. This autobiographical work stimulates conversation and celebration of 
the sensibility of what it means to be a Post-Christian Queer. 
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Ribwreck, 2020 
XPS foam, sequins, sinkers, sound 
100 x 250 x 400cm
This exhibition has been supported by a grant from Arts South Australia. This work 
was conceived and developed during residencies funded by ACE Open, Adelaide 
City Council and Helpmann Academy.
............................................................................................................................

As a nation and a planet, we’ve run aground. There is no charted course now, there 
is only a looming confrontation with our own survival. How do we move beyond 
our intertwined legacies of patriarchy, neoliberalism, settler colonialism and 
environmental degradation? Is it already too late to save what remains?

Referencing the sea, one of the oldest metaphors for life, a shipwreck sits in the 
liminal zone where the past washes onto the future, where memory calcifies into 
identity. Having survived the collapse of past dreams, we now hover tenuously 
between deeply troubling pasts and a range of catastrophic futures. 

TAMARA BAILLIE 

17
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Stories of Kannagi, 2020
Video
1.5 x 900cm 
Acknowledegements: Jiva Pathipan, Creative Director
............................................................................................................................

Stories of Kannagi is a new film project by Zanny Begg, it was initiated by Jiva 
Parthipan and created in collaboration with members of the Tamil community in 
Western Sydney. The film reimagines the 2000 year old story of Kannagi, a young 
woman who is forced into exile by the misdeeds of her husband, yet defends him 
against injustice in their new homeland. When her husband is executed for a crime 
he did not commit Kannagi confronts the King – proving his innocence through a 
powerful speech. Stories of Kannagi features three Tamil writers based in Australia, 
Niromi de Soyza, Shankari Chandaran and Srisha Sritharan, who also use language 
as a form of resistance. Niromi de Soyza is the author of Tamil Tigress, a memoir 
of her experiences as a child soldier in the Sri Lankan civil war; Shankari Chandran 
is the author of Song of the Sun God a three generation saga across Sri Lanka and 
Australia; and Srisha Sritharan is a NSW Slam Poet Champion. Stories of Kannagi 
explores the impact of colonisation and civil war has had on Tami communities 
living outside of Sri Lanka by looking at interrelated issues of love, language and 
story telling.

ZANNY BEGG 
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MIKA BENESH

weaving waters, 2020
Silver-plated bronze
12.5 x 100 x 60cm
Acknowledgements: UNSW Art & Design
............................................................................................................................

weaving waters is a series of ceremonial objects crafted to facilitate emerging 
and marginal Jewish ritual practices. Through the act of imagining alternative 
and possible times, worlds and futures, the project works in dialogue with 
queer, feminist and Jewish liberationist frameworks to uncover the potential for 
interventions in the crafting of Judaica to facilitate ritual practices which may or 
may not yet fully exist.

In a process which draws upon braided Havdalah candles and Challah bread, the 
pieces are initially made from woven candle wicks and dipped in molten beeswax, 
then cast in bronze and silver-plated.  The installation consists of a Natla (hand-
washing cup), a Tzedakah (charity / justice) box, joined Shabbat candlesticks and a 
10-dish Passover plate set.

Judaism is not static – as our traditions, cultures and rituals shift / rush / seep 
through our worlds like water, the project anticipates future movements, leaving 
the door open for possibility. While these objects are non-prescriptivist, some of 
the emerging and marginal practices they respond to include transgender ablution 
rituals, paying the rent on stolen land, embedding new symbolic foods within a 
Passover meal, and honouring not only marriage but all found family connections 
in the lighting of two Shabbat candles.



2120

Community Participatory Embroidery, Thoughts and Prayers, 2018
Textile with glass and acrylic seed beads, bugle beads, sequins and tulle
300 x 280 x 40cm
Liam Benson would like to thank the 100+ community members, friends, colleagues 
and mentors who participated, provided consultation, guidance and support in the 
creation of this work. A full list of participants is available at liambenson.net. 
............................................................................................................................

Community Participatory Embroidery, Thoughts and Prayers, 2015-2018 is an 
expansive assemblage of embroidered flowers created by many and diverse hands 
in collaboration with artist Liam Benson. Within artist-led workshops, participants 
designed and embroidered beaded and sequined flowers as a tribute to loved 
ones. Each flower has been added to a pool of shared acknowledgment in the form 
of a floating wreath-like constellation sewn by the artist onto a veil of navy and 
black tulle. Surrounding the bouquet are several concentric rings made from the 
left over sequins and beads which from ripples that radiate from the flowers.

Community Participatory Embroidery, Thoughts and Prayers is a memorial that is 
both an expression of public emotion and private mourning, but also a shared 
celebration of love and the living. Created as a response to mass floral tributes, 
each embroidery workshop became a space of exchange, with participants sharing 
sewing techniques and stories as they completed each petal, stamen and rosette 
in memory and meditation for someone of personal significance. Workshop 
participants also completed details by previous makers who had run out of time, 
creating anonymous connections through the resolution of the shared designs and 
expressions of love.

LIAM BENSON 



2322

Spiritual Connection, 2019
Acrylic tiles
600 x 200 x 200cm
Acknowledgments: CRT Designs 
............................................................................................................................

An interactive, inhabitable and immersive installation created from 180 
interconnecting acrylic tiles. The tiles feature artworks that celebrate the different 
faiths and religions. By combining multiple faiths into one artwork we create 
a narrative that addresses tolerance, respect, unity and kindness. The physical 
connections within the artwork symbolise the spiritual connections we can all 
make regardless of our religion.

CLAYTON BLAKE & COURTENAY McCUE 
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Teresa, 2018
Copper
200 x 280cm
Collection of the artist. Photography: Sam Cranstoun 
............................................................................................................................

Booth’s copper assemblage Teresa reconstructs the brass aureole from Gian 
Lorenzo Bernini’s sculpture The Ecstasy of St. Teresa. The sculpture functions as 
an aniconic monument where the radiating copper nimbus represents Teresa’s 
transcendence to sainthood through transverberation. Here the Latin piercing of 
the heart is symbolised through radiating panels composed of alternating spear 
tipped lengths. The spread of the angel like wings adopts the Baroque tendencies 
to evoke movement and the naturalistic qualities of light. Here the divine light 
- the mark of god’s favour - is divorced from the context of Bernini’s original 
installation in the Cornaro chapel becoming an abstract contemporary sculpture. 
Isolated in these terms the form engenders an ambiguity and allows for poetic 
interpretation. 

ANASTASIA BOOTH  
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Creation Story, 2020
Ochre on canvas
90 x 120 x 2cm 
............................................................................................................................

Idjair (father) on the left, and Wodjin (son) on the right are the first two Wandjina. 
Wandjina are sacred ancestral beings who created the land and brought law, 
culture and language, and still to this day control the elements, the flora and 
fauna, and humans.

The emu represents the Milky Way (Wallungunda), and the kangaroo is the carrier 
of law and also represents my clan. They can both be seen in the Milky Way on 
cold wintery nights.

Idjair told two Ungud snakes that lived in the earth’s core to come to the surface 
and slither around to make the land, rivers and water ways. The earth was still but 
the motion of the snakes moving in opposite direction made the earth begin to 
turn. 

At the bottom are four Wandjina: three males represent the language groups 
from the West Kimberley of Western Australia. Left to right is Namarali (Worrorra), 
Rimidjmarra (Wunambal) and Wanalirri (Ngarinyin). The fourth figure is Jilinya, 
mother of all people.

Two owl-lets sit on the shoulders of Idjair and Wodjin, and represent the moieties 
(or marriage system) which are Wodoi and Jungkun. A Jungkun man can only marry 
a Wodoi woman, and vice versa. 

KIRSTY BURGU 
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Restore, 2020
Digital photograph on Watercolour paper 
40 x 90cm
............................................................................................................................ 
 
It has been a period of unprecedented & challenging events in Australia. Our land burnt 
continuously, unabated. Lives and homes were lost. Our wildlife was left decimated.

The emergence of a global pandemic resulted in communities previously 
strengthened in the months prior into forced isolation.

These events have touched us deeply.

Restore is my reflective response to these experiences. Scared native bush is 
coated in a light dusting of fresh morning snow. The stark contrast of light and 
dark a visual representation of our experiences of late.

Look closely though and you will see regrowth. Offering hope of renewal and 
regeneration.

Pause. Reflect. Restore. 

ANNETTE CHIPPINDALE 
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GLEN CLARKE 

“Oneness” ‘Space Is Nothing But Emptiness-Emptiness Is Nothing But Space’, 2020 
Iraqi, Cambodian, Indonesian, Afghan, US, Laos, Vietnam, China bank notes,  
cotton thread aluminium and acryli 
101 x 100 x 40cm
............................................................................................................................

For many years my research documenting bomb craters, weapons designs and the 
demolition and removal of UXO’s, (UnXploded Ordnanace) I have also been reading 
Buddhist, Taoist, Cao Dai and Confucian quotes, examining Eastern Philosophies 
and Art and pursuing a deeper understanding of Animism and the inner souls of 
objects.

As a balance and relief from the UXO’s the Mandala-like aesthetic of ‘Oneness’ 
shows a more peaceful harmony and contemplative mood with simple materials of 
origami folded currencies.

The use of wold currencies echoes and ripples reverberations of numerous 
cultures that determine and  contribute to our unique Australian diversity and 
resilience. 

The word Mandala means “circle”.  The Mandala represents wholeness, a cosmic 
diagram reminding us of our relation to infinity, extending beyond and within our 
bodies and minds.

In Zen Buddhism, an ensō (円相, “circle” ) is a circle that is hand-drawn in one 
uninhibited brushstroke to express a moment when the mind is free to let the 
body create. The ensō symbolizes absolute enlightenment, strength, elegance, the 
universe, and mu (the void).
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Steam Clock, 2020
Micro-computer, electronic control components,  
hardware, confined spaces and fluids
210 x 120 x 90cm
............................................................................................................................

Between life and the afterlife rests a conflict of our own making. Unable to accept 
any broader possibilities of existences beyond our own, we construct boundaries, 
both here on Earth and for what lies ahead.

With this installation, I have attempted to recreate Heidegger’s suggestion that 
there was never a time when humans did not exist, not because we are eternal, but 
because we are the creators of time.

Steam Clock is a chaos generator – an uncontrolled system that is confined within 
a time-space contraption that questions our need for immediacy while desiring 
eternity.  Through its mesmerising antics, viewers experience time standing still 
while waiting for the machine to tell the time.

As if in battle with inevitability, Steam Clock will attempt to display the time as a 
convoluted binary code.  To tell the time, count the puffs of steam in each frame.  
The frames represent the clock-face numbers 12, 4 and 8 while the first four steam 
puffs represent the positioning of the hour hand and the fifth puff the minute 
hand – this happens every twenty minutes, for example:

2:40am/pm = 12.12.4.4 - 8  
4:20am/pm = 4.4.4.4 - 4 
6:00am/pm = 4.4.8.8 - 12 

PAUL COOPER 
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Placating the Deity, 2019
Digital on canvas
100 x 100 x 5cm
............................................................................................................................

This piece is created to question conventional religious beliefs. It challenges main 
stream faiths at a time when the very existence of human life is being challenged 
by politics, greed and self interests to the point that we are destroying, polluting, 
and burning entire eco-systems at our own peril. Perhaps our universal faith needs 
to be more grounded.

I’m suggesting that there is only on true deity. One faith. One book that 
encapsulates our story and our place... on which we sit atop. ( re; artwork) And 
as the Apex species on this planet, we have an obligation to respect and protect 
all other life forms and the delicate biosphere in which we all share.  Nature. The 
tangible, obvious, indisputable, undoubted, unmistakable, concrete, verifiable thing 
we need to respect and protect.  and if we don’t.... we all cease to exist!

The image is of a “praying” mantis being paid homage by a religious figure. Both 
are sitting on top of Darwin’s Origin of Species book.  

 

STEPHEN CORNWELL 
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Look Out!, 2020 
Watercolour on paper
126 x 167 x 3cm
Courtesy the artist and Milani Gallery
............................................................................................................................

Look Out! is a 15-part work, taken from an ongoing series of watercolours depicting 
various types of watchtowers. The types of towers themselves vary widely, from 
police riot control stations and surf lifesaving towers, to border watchtowers and 
air traffic control towers, from birdwatching huts to the enclosed platforms used to 
monitor the Berlin wall during the city’s separation. Despite serving a multitude of 
different functions - to watch, to listen, to see, to hunt, to protect, to communicate, 
to kill - they are all connected by formal and structural properties, as well as an 
unseen and unspoken undercurrent of violence. 

Drawing from a personal archive of thousands of images of towers, all from 
different times, locations and contexts, this series has gained renewed relevance 
in the wake of COVID-19 and the effects it has imposed on the globe, as well 
as the revitalised dialogues surrounding race, class, governance and law and 
order, taking place both nationally and internationally. In his book Discipline 
and Punish (1975), French philosopher Michel Foucault begins by discussing the 
systems of surveillance and internment used during the plague in the seventeenth 
century, and how these processes (as well as the severity and ruthlessness of 
their application) depended greatly on the class and position in society of the 
individual. In this current moment, Foucault’s discussions of permanent visibility 
and surveillance as a method of upholding and exerting power feel incredibly 
prescient, and increasingly relevant. 

Growing up in the Catholic faith, I was often torn between caring and benevolent 
aspects of Christianity, and the more oppressive, controlling elements of organised 
religion. I struggled to reckon with the notion of submitting to a greater, punitive, 
all-seeing power - one that monitored behaviour and used that sense of 
surveillance as a way to regulate and monitor the masses.

SAM CRANSTOUN 
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The Silentium Mitre, 2018
Hand embroidery, splitstich and topside couching, silk,  
dmc cotton, metalic “Jap” & pure gold
37 x 30 x 25cm
............................................................................................................................

An Embroidered Bishop’s Mitre responding to the church’s cover up of abuse and 
my resulting loss of faith.

In the mid 1980’s I was a young 17 year old student at the Catholic St John’s College 
Sydney University. That winter I was brutally abused and raped by two second 
year college students who then left me for dead, naked and bleeding in a national 
park north of Sydney. I managed to survive hypothermia and walk out, calling for 
the police from a rangers’ station. After the ordeal I was summoned to a surprise 
audience with the Archbishop of Sydney who stopped the police from pursuing the 
case and silenced everyone involved.

The Archbishop’s Motto on his coat of arms was “Faith Conquers the World”.

I have made him and his like a more fitting vestment which depicts my personal 
ordeal under the more truthful motto “Silence conquers the world”.

This embroidery has taken nearly two years of constant work to complete using 
traditional techniques which decorated medieval ecclesiastical vestments. It is 
silent but let it speak for me. 

Once this work has been shown, I will unpick the mitre, stitching the two main 
panels into an embroidered cloak (a cope), a vestment depicting a life lived larger 
than those terrible events. 

GRAHAM CRAWFORD 
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7-up, 2020
Water based enamel and pigment on board
170 x 129 x 5cm
............................................................................................................................

Sprites can be, according to the Oxford Dictionary “an elf or fairy” but the word 
can also make reference to a “computer graphic which may be moved on-screen” 
or “a faint flash, typically red, sometimes emitted in the upper atmosphere over a 
thunderstorm owing to the collision of high-energy electrons with air molecules.” 
I’m interested in the etymology of words, where the natural and spiritual world’s 
crossover in language and find place in the internet and other tech. 

7-Up is a lemonlime non caffeinated drink that until the government banned the 
use of lithium citrate in soft drink in 1948 had been used for many decades as 
psychiatric treatment. This painting seeks to explore the multidimensional and 
ever-widening contemporary intelligence of what is accepted as spiritual. Belief 
systems, including, but not limited to; spirit, after life and reincarnation can on 
occasion find context in modern energetic online exchanges of NRG sometimes 
seen in the form of a tech fairy, gif or filter. Sprite the soda or ‘7-Up’, makes 
comment on the artists personal experience with depression and how medication 
affected her sense of Spirit. This is a painting of a Sprite. This is a free Sprite. 

JEDDA DAISY CULLEY
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Whitby, 2018
Photographic print
66 x 96 x 3cm
............................................................................................................................

Sometimes when you turn a corner, when traveling, a new truth hits you. You 
are brought back to reality,  the time and the place, not the driven adventure of 
traveling. A sad and sobering reality. Here, atop the cliffs at Whitby, England, next 
to its beautiful Abbey, overlooking this mesmerizing view, one can imagine a young 
James Cook looking over this arched sea, imagining distant lands. Yet, here is a 
reminder of our modern everyday world, traumatic and tragic. I was very moved.  
This is a place with other stories. I was speechless . One bouquet , almost like a 
bird, looks as if it is about to fly into the heavens and escape this world. I also 
sensed a feeling of freedom and hope.

DARRON DAVIES
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Santa, Las Vegas, Nevada, 2019
Photographic print
58 x 74 x 4cm
............................................................................................................................

This photogrpah is part of a body of work titled Old Year New. Old New Year is 
a visual conversation in response to the contradiction of Northern Hemisphere 
end of year rituals overlaid, and often clumsily contextualised, across a southern 
hemisphere climate. Confronted by the Australian festive narrative of Santa on a 
surfboard or suffering through roast lunches in sweltering heat, the work observes 
the history of religious festival, feasting and customs, that all share unique and 
unifying similarities and invite us as humans to take time to reflect and renew.  
Old Year New continues as an ongoing exploration of the contrasting cultural, 
religious and celebratory rituals around the world that occur as one year ends and 
a new one begins.

Vegas, famously nicknamed Sin City, is a stark departure from all that Christianity 
offers up for the Christmas season. The sentiment of Father Christmas and his 
symbolic representation of Christ – the bringer of all good gifts to his children, is 
challenged here. The lure of gambling is even too much for Santa, the treasured 
icon of Christmas. 

JESSIE DIBLASI & ROBERT GALE 
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Three strikes and you’re out, 2019
Synthetic polymer paint on canvas
150 x 200 x 4cm 
Acknowledgements: Permaplastik Paints & 3M Australia
............................................................................................................................

This piece personifies my lifelong frustration of being wrongfully encouraged to 
embrace the religion of colonialism and white suppression. From being ‘christened’ 
Adam Douglas Hill and registered ‘Church of England’ yet being only three 
generations removed from my tribal Dhungatti peoples. Having to participate in 
scripture on Tuesday mornings in Primary School or face the cane. Witnessing 
successive patriarchal Governments be sworn in on King Georges bible, feigning 
honesty and professing to uphold sound Governance on a stolen land. This image - 
Three strikes & you’re out is metaphoric of how I’d like to see the illegal dominant 
faith upon this continent fall.

Three strikes & you’re out is rife with metaphor. Having a tribal Aboriginal male 
in place of Jesus and pinned by payback spears is a poignant reference to my 
discontent regarding the blak fulla that embraces Christianity through need for 
emancipation. Respecting the fact that I was not forced into the position that my 
forebears were, I’m simply venting frustration on their behalf and the generations 
before back to the time of colonial theft of this continent. The image was originally 
intended to only feature three spears lodged into the cross however, I saw the 
dark. 

BLAK DOUGLAS 
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Pandemic Body (Transfigure), 2020
Acrylic on canvas
121 x 94 x 4cm
Proudly funded by the NSW Government in association with Create NSW, Australian 
Council for the Arts and National Association for the Visual Arts.
............................................................................................................................

Covid-19 has revealed the fragility of the human race; regardless of our religious 
briefs, technological and economic advancements. A microscopic and invisible 
virus has wreaked havoc, shattering our sacred faith and spirituality, overwhelmed 
by its hostile environment, the body is suspended, floating, fragmented, perplexed 
and isolated, as if we have lost control, purpose, religious belief and identities, 
which we need to regain in order to help future generations survive.

My painting depicts our bodily relationship with religion, technology and 
environment to reflect upon the peculiar state of our existence. In the pandemic 
ravaged world, our bodies bear little resemblance to the “normal” human body: 
they are isolated, confused, depersonalized, cool and inorganic. Taken over by fear 
and death, shrinking and extending and easy to reshape, this is an imaginative 
vision of the new bodily world as an aching, longing, and order less, distorted and 
forming a wakeup call for us to rethink the relationship with religion, technology 
and environment development. 

FAN DONGWANG
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The war is over for me now. Who am I, what have I become?, 2020
Plastic, material, timber, metal, wire, computers,  
LED lights, acrylic and aerosol paints.
100 x 180 x 60cm
............................................................................................................................
Whilst reorganising my studio during the Covid lockdown earlier this year I 
discovered a box of photos from my childhood and army days. This caused long 
rumination on how I had changed due to service life.

Saturated on a diet of pop-culture and war movies I eagerly enlisted. Intense 
physical training increased attributes like strength and endurance. However it 
was the psychological impact of the military experience that was most noticeable 
to family and friends. “You’ve changed” was an oft-heard comment. There was 
emotional and spiritual affects as well, damage even, alterations to my attitude, 
values and beliefs. Repeated exposure to violent scenarios in preparation for 
combat operations resulted in desensitisation to the point of feeling robotic. 
Programmed to obey commands and follow orders without question.

Life, post service, has had its challenges. Institutionalised, many struggle with the 
lack of structure, purpose and direction. Creating art has become my new mission. 
Acknowledging and understanding the process of transformation has been key to 
spiritual healing; this project triggered a deeply cathartic release.

In homage to ‘Trench Artists’, similarly restricted whilst battling this pandemic, this 
sculpture was constructed almost entirely from objects and materials found within 
the confines of my studio.

ROB DOUMA
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Black Hole (Lake Mungo), 2020
Photographic print
90 x 90 x 4cm
Courtesy of the artist.
Alice would like to pay her sincere respects to the people of the Paakantji, 
Ngyiampaa and Mutthi Mutthi tribes – the traditional custodians of Lake Mungo. 
Without their generosity, this work would not be possible.
............................................................................................................................

Black Hole (Lake Mungo) reflects upon the role of symbolism and historical 
beliefs in the construction and interpretation of the Australian environment. This 
work calls into question Western perceptions of Australian landscapes as being 
barren, empty and void of people. It challenges these representations by creating 
disruptions or interventions within the landscape itself - through the motif of the 
black circle. In Western society a black circle often symbolises a void, an absence 
or the unknown. For many Indigenous Australians, however, the circle signifies 
meeting places, ceremonial sites or places of cultural significance. Black Hole 
(Lake Mungo) uses the circle as a motif for visualizing the complexities involved in 
collectively living on colonised land.

Black Hole was created at Lake Mungo, on the traditional lands of the Barkandji/
Paakantyi, Mutthi Mutthi and Ngiyampaa people. This site represents an important, 
yet often overlooked, natural landmark within Australia. Since the discoveries of 
ancient human remains in the 1960’s, Lake Mungo has been the location of an 
ongoing and often tense dialogue between Aboriginal people and settlers. This 
conversation connects Australia’s more recent past with a much deeper history.

ALICE DUNCAN
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For the sisters my Mother left behind, 2019
Bricks, found glass table, found glassware, crochet baby booties, felt, vintage 
framed prints, LED light
190 x 60 x 30cm
............................................................................................................................

The work titled For the sisters my mother left behind is from Gravity and Grace, a 
recent solo show at Byron School of Art Project Space. I explored themes of faith, 
hope, migration, diaspora and the loss of my parents language and culture. 

If left unconscious, personal histories have a tendency to loop through time 
with repeated narratives being passed on through the generations. My mother, a 
young Croatian woman of strong Catholic faith fled post war Yugoslavia on foot 
into Austria in 1960 then made her way to Australia. She became a housewife and 
belonged to a generation of women whose lives were restricted by the expectation 
of caring for children and housework. In our home my mother’s glass wear was 
presented, trophy-like, as symbols of her new found stability and pointed to an 
optimistic, hopeful future for her eight first generation Australian children. 

For the sisters my mother left behind is in response to finding my two aunts who 
still reside in my mother’s home in northern Croatia. They hadn’t been in touch 
with my mother for almost 30 years, a folding of time and space occurred in an 
intense emotional experience as I can only describe as deeply spiritual.

KATH EGAN
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Krishna in Erskineville v2.0, 2020 
Acrylic, spray enamel, oil paint and machine-based  
embroidery thread on canvas
41 x 30 x 3.5cm
............................................................................................................................
Krishna is the Hindu god of love, sex, and beauty. Here he is revelling in front of 
Erskineville’s famous LGBTI landmark, the Imperial Hotel, flirtatiously brandishing 
a meth pipe. This playful image of the god-child, prankster, lover and hero is the 
culmination of years of work for me, both materially and spiritually. Originally 
commenced in 2017, this work was updated and completed in 2020 with the face 
mask and a bottle or Corona making a flamboyant splash across the canvas.

Hindu gods have the same feelings that we all have – love, lust, rage, despair, pain, 
joy – but they often take them to the extreme. These images are a way of exploring 
that whole spectrum for me. hey have become a vital part of my emotional 
landscape, resonating with me as a queer Indian-Australian with an atypical mind 
and an irreverent approach to spirituality and religion.

My work brings together images from a range of religious, artistic and secular 
traditions, and I hope that my unique visual language turns these dissonances into 
harmonies. My work is hybrid, queer, and life-affirming, at once an interrogation 
and a celebration of what we mean by identity, home, faith, passion, and survival. 

LEON FERNANDES 
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Where Will I Go When I’m Gone, 2020
Acrylic on canvas
76 x 91 x 3.5cm
............................................................................................................................

An existentialist question inspired by the intensity of the colours at their begining 
and their fading almost like disappearing towards the end, just like our life cycle.

Is our natural evolution to start in life stepping strong, to feel we can do anything, 
but as life passes on, our strength and vitality gets compromised and more 
profound questions arise:

Where will I go once I exhaled my last breath?

Hell, Heaven, Limbo?

Somewhere, everywhere, nowhere?

Scenarios represented symbolically by three rectangles and colours.  

CELIA FERNANDEZ 
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It’s a sign., 2019
Reflective tape on aluminium
42 x 59.4 x 0.05cm
............................................................................................................................

Inspired by the works of Rosalie Gascoigne and Richard Tipping, playing on 
concrete poetry and pun, I wanted to create a small ‘ intervention’ to the religious 
and spiritual narrative that encourages everyday narcissisms. We are all inclined 
towards behaviour that places ourselves in the centre of the universe, it’s human 
nature. In order to make sense of our chaotic world, our brains are constantly 
looking for patterns in the everyday to provide us with safety and reassurance. 
We all seek moments of significance, to feel connected to something bigger and 
grander than our own little lives in a vast and infinite universe. 

LISS FINNEY 
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Released, 2018
Chipboard, pine wood veneer, Perspex, book
20 x 131 x 38cm 
............................................................................................................................

Wood veneer is thinly-shaved and joined strips of tree, glued onto a surface – like 
a table-top – using extreme amounts of pressure. It is then usually coated with 
a skin of something clear and protective. If this skin is scratched or the veneer is 
damaged, the surface is compromised and moisture makes it stress and release.

My family’s simple pine kitchen table was a prop for my brother’s suicide. It 
was present that day, and I was absent. This is often the root of a relic’s power. 
There are no definitive answers as to why he chose this action, and we mull over 
the variables. I have hauled the table with me for over 30 years. When it was 
irreparably damaged during a house move, I tried to let go by exposing it to the 
elements and allowing it to decay. Within a short time the veneer top began to curl 
into itself and separated from the body of the table. I kept this top piece, because 
it was the element that actually mattered to me: the site of death. It is akin a 
portable roadside memorial, asking what is gone, what is left? The book holds a 
visual questioning. 

CAREN FLORANCE 
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Stairway to Heaven, 2020
Photographic print framed with a raw oak  
timber frame and anti-reflective glass
102.4 x 102.4 x 3cm
............................................................................................................................

A few days prior to this image being taken, my father Mike was riding his beloved 
bike in Melbourne, when he was tragically stuck by a car. As a result of the 
accident, he was paralysed from mid chest down. Dad was a very fit, healthy and 
strong man who seemed to be making progress despite his injuries. After the first 
couple of weeks however, a number of complications occurred. With great sadness, 
as a family, we had to take the very challenging decision to cease his life support  
3 weeks after the accident due to his significant injuries.

The whole episode is hard to explain - it was and still is very harrowing for all 
of our family. For me, the process of grief and healing is ongoing and will likely 
take a lot longer to fully process. Other than grandparents who had always lived 
overseas, it is the first time someone near to me has passed away. Due to my being 
in mandatory quarantine after I arrived home from the USA, I was only able to see 
my dad for the last two days before he left us. In those two days however, I was 
able to speak honestly and openly with him about things that we hadn’t really 
talked about before. There were smiles, tears, laugher and lots of quiet exhaustion. 
Overall, given the opportunity that I had to be able to say a proper goodbye to dad, 
I feel extremely fortunate and my overriding memory of that time will be that it 
was very harrowing but also beautiful and cathartic.

From a spiritual perspective, I got a very strong sense that he was only leaving 
us in physical form, and that he will always be present in mind and around me 
in spirit going forward. The experience made me reconsider any ideas I had had 
about death, the afterlife and where we go when we die. Reading books from 
people that have researched in the area has reinforced this feeling.

Looking back through the images from my USA trip, I was immediately drawn to 
this photograph, with the small cloud sitting at the top of the ladder. It will always 
remind me of the days following dad’s accident when I was on the other side of 
the world.

Stairway to Heaven is dedicated to my wonderful dad Mike - I am certain that this 
goodbye is only temporary, and we will meet again. Love Mark.

MARK FORBES
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Silver Virgin Hybrid Factory Robot (Version 4.8 M4Ry)  
XT93, manufactured in Shenzhen factories,  
early 23rd century, found in Sydney, Gadigal Land 3024., 2020
Ceramic
50 x 17 x 15cm 
............................................................................................................................

This remarkable statue is the only complete example of a portable alter from the 
Auto-Idolatry period (23rd-24th century). This figure is a physical depiction of the 
virgin mother droids (Madonnabots) that mass-produced thousands of messiahs 
for distribution to nations in crisis. Thought to have been kept in the common 
household to welcome deliverance and the arrival of a messiah. This period 
saw rise of the M4Ry Factories, where assembly lines of Madonnabots birthed 
and raised a surplus of redeemers. The construction of these was stimulated by 
worldwide famine and disease caused by climate change. It was believed that 
the day of reckoning was imminent so under the rule of supreme leader Scurt 
Moorisong (2312-2390), the Christ Farms were created to combat climate change 
and bring peace on earth. This did not work.

SAMUEL FRANK 
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One Minute Mountain – from the Drawing in water suite, 2020
Video
300 x 400 x 2cm
............................................................................................................................

This work seeks to combine two interrelated numinous Eastern Traditions, 
Eastern Orthodox Iconography (a family tradition) and Buddhist insights into 
consciousness and impermanence. 

Iconographic traditions expressing theological doctrines of timeless-eternity, 
notions of past, present and future simultaneously coexisting have been called 
upon as a point of contemporary reimagining. Where gold is used to collapse 
pictorial-space within an icon, this video employs fog with its inherent ability to 
intensify immersion while eradicating the horizon. Notions of time and space 
collapse empowering a flight into the infinite. The fogbound shoreline entangles 
place, body, vision–near and far are conjoined, the distinction between earth and 
sky collapses and awareness of the body in-space heightened. 

The lifting fog reveals a vast treacherous unstable liquid-landscape, beyond the 
human, 30meter waves pull the bodily senses into an unstable, awe-inspiring 
compelling space. The human within this arena becomes insignificant. Meditative-
mindfulness traditions of being within the immediate present are called upon, 
impermanence is amplified here.The unification of mind-body calmness of breath 
is activated, the trespassing surfers leave their fleeting trace, drawing in water, 
enacting their temporal impermanence upon the liquid landscape. The sublime 
explosive spectacle then cycles back into fog. 

PHILLIP GEORGE 
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Karringalabil Bundjil Murrup, Manna Gum Tree  
(The Creation Tree of Knowledge), 2020
Acrylic, white ceremonial ochre and wattle tree sap on canvas
90 x 100 x 3cm
Acknowledgements: William Mora Galleries
............................................................................................................................

My painting depicts the Wadawurrung Creation Story from South Eastern Victoria 
at a place known as Black Hill in Gordon, situated on my ancestral Country. A man 
known as Karringalabil the creator, made the first man and woman out of clay 
(paapul). He took bark and leaves from the great birthing tree, known today as the 
manna gum tree. The manna gum tree is a sacred tree that housed all the spirits 
of creation within its branches. 

Karringalabil turned the tree spirits into the birds of creation, who today, represent 
our ancestral totems. He then turned himself into the largest and most powerful 
bird, Bundjil the Eaglehawk. The role of the other birds was to help Karringalabil 
Bundjil, give and sustain life on earth. After Bundjil created the plants, animals, 
waterways, forests and mountains, Bundjil asked his friends the birds to perform 
different roles in order to complete his creation. Firstly, Parrwang the magpies 
lifted the sky from darkness to light, giving us the first sunrise. Then Waa my 
ancestral crow, opened his lungs and blew life in to the people, scattering them 
across the countryside (mar-ni-beek), after which they needed to keep warm and 
cook food, so Bundjil asked Jinap, the white cockatoo to bend down and scatter fire 
across Country on his burnt crest. Bundjil then took his wife, Koonawarra the black 
swan and they both flew high up in the sky above Lal Lal Falls, our sacred creation 
site today where he watches over us.

DEANNE GILSON 
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Holy Convenience, 2019
Vending machine, cask red wine, communion wafers,  
food packaging, Packaged wipes, vinyl
168 x 85 x 90cm
............................................................................................................................

Holy Convenience is a sculptural work which exists as a fully functioning vending 
machine. Inside the vending machine are three different products: Holy Water 
wipes, Communion Snacks and Blood of Christ poppers. These three products 
use the packaging of existing products and replaces its contents as well as its 
labels. In this work, cheap cask wine and unblessed communion wafers are used 
to represent the body and blood of Christ. Cheap baby wipes are relabelled as 
Holy Water Wipes. This is done with the means of doubting and questioning the 
validity of Communion. The vending machine used in this work represents the 
artist’s belief that Catholic parents and schools use religion and the fear of God 
and sin as a convenient way to discipline children. Holy Convenience comments on 
the absurdity and datedness of Catholic ideology and how poorly Catholicism has 
adapted to modern society. 

The artist imagines this vending machine existing in a dystopian alternate reality 
where Catholicism is heavily engrained into all members of society and objects like 
this vending machine fill the streets as if it were normal. In this alternate reality, 
redemption is made to be as convenient as grabbing a cold can of Coca-Cola from 
the closest vending machine.

JOAQUIN GONZALES
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OM, 2019
Digital drawing, UV print on aluminium dibond
122 x 122 x 3.8cm
............................................................................................................................

In Vedic teachings, OM is forever unfolding as our experience of the Universe, 
a reflection of an ever present reality. Said to be without beginning or end, 
embodying all past, present, future and existence beyond time. 

This work contemplates one’s breath as Universal energy, a concept that can be 
everywhere, in our everyday lives  – and to consider that when expressing OM, the 
vibration connects you to Universal reality that is not outside you. It is you.

DONNA GOUGH 
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Trashed, 2020
Mixed media
40 x 200 x 200cm
Photo credit Graeme Wienand
............................................................................................................................

I used to chuck alcohol cans and bottles out of the car window. I did this to 
hide my drinking and prevent empties littering the car. I had no respect for the 
environment, myself or others, barely giving a second thought to anything but 
drinking. 

I had a problem that was out of control. 

Fortunately, I am one of the lucky ones and survived a troubled past. With support 
and a spiritual practice built on honesty, I haven’t consumed alcohol for 10 
years. During that time my career has grown and includes participating in artist 
residencies.

In January 2020 after the Blue Mountains megafires, I went to BigCi Artist Residency 
at Bilpin, located in the burnt landscape and close to my former drinking dumping 
grounds.

When I was walking around and investigating how to respond creatively to the 
bushfires, I noticed many abandoned, burnt cans and bottles. Each one having 
a story that links back to the person that drank from and discarded it. After 
collecting for a few days, it occurred to me, some of these would be mine.

It seemed poignant and a complete loop of my recovery journey that I should be 
picking them up. 

JODY GRAHAM
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Adoration, 2019
Rhinestones on canvas
123.5 x 82.5 x 4cm
............................................................................................................................

My work conveys the traditional Catholic devotion of Holy Hour, spending time in 
adoration of the Blessed Sacrament - believed to be the Real Presence of Christ.

The scene, derived from an antique holy card, depicts a central figure kneeling in 
prayer, accompanied by their guardian angel.

I have always been fond of the supernatural imagery employed in traditional 
prayer cards, which hark back to a time when much reverence was given to God 
and the Church - something sadly lacking today.

In this work I celebrate what I believe to be the essence of Christianity - the 
exchange of love between God and humankind.

The use of over 100,000 rhinestones and their play of light, emulate the 
otherworldly... that of being in the presence of the Divine. 

ANTHONY GUERRERA 
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KIM GUTHRIE 

OMG, 2020
Digital photography slideshow
............................................................................................................................

I photograph my encountered reality and through this process various themes 
have emerged. One is the propensity for people of the Christian faith to declare 
their beliefs publicly through various signage tropes. I’ve documented these as 
part of my interest in recording the ubiquitous in society. It’s called OMG in a 
further nod to digital ubiquity. 
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Of Fallen Angels, 2020
Plywood, collected bones, glass, electric motors,  
LED lighting, graphite on drafting film
40 x 120 x 14cm
............................................................................................................................

Of Fallen Angels takes its inspiration from the famous 1861 fossil in the National 
History Museum, London, Archaeopteryxes (a name derived from the Greek word 
meaning “feather”). Discovered just two years after Charles Darwin had published 
On the Origin of Species it was evidence of a link in a chain that joined dinosaurs 
with modern birds. That modest piece of quarried limestone fell and rippled into 
a tumultuous pool of ideas, of competing scientific debate and the challenging 
of religious orthodoxy. It was part of a proof that Life, in its wondrous variety, is a 
result of tiny, random chances and changes. Life is a continuum with past, present 
and future inextricably connected.  

The artwork is reminiscent of a collection of magic lantern slides arranged in a 
grid which echos the human desire for order and systematic thought. Projected 
shadows of bones shift and slide across its surface. These bones form a fossil-like 
skeleton that is part mythic creature, part avian, part simian, part landscape. 

Of Fallen Angels wants to suggest that belief and knowledge, like Life itself, are 
subject to the ever shifting processes of time, history and human circumstance. 
Like fossil and commandment even things “set in stone” will change, will come in 
and out of focus, will move between the dark and the light and become folded into 
the geological mixing bowl of deep time. This makes our blink-of-the-eye tenure so 
precious, so important. 

PATRICK HALL
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Australian Gothic, 2020
Photographic print
98.5 x 130cm
............................................................................................................................

Since the early 1990’s I have been drawn to subculture as my subject matter, 
maintaining a participatory photographic practice within various countercultures. 
Gothic culture holds an enduring classical quality that transcends time and place, 
yet it displays a peculiar propensity to land at perfectly apt moments within the 
global zeitgeist. 

I encountered this group of teenagers in a Sydney cemetery during the latter half 
of 2020 during the Covid-19 pandemic - post lockdown, with their entire futures 
still hanging in a state of uncertainty. I was moved by the undying nature of the 
goth. When one is resigned to a life of spiritual, philosophical and misanthropic 
questioning - and society oft despises you just for looking miserable - there is 
validity in embracing (and revelling within) that perpetual ennui.

LIZ HAM 
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Time will come for us, 2020
Hand engraved geological core sample  
basalt approximately 2.6 billion years old. Sculpture weighs 4kg
6 x 52 x 6cm
............................................................................................................................

Time will come for us is hand engraved in a basalt geological core sample. Core 
samples are cylindrical pieces of rock created during the extraction process 
of diamond core drilling in mining exploration. Core samples reveal events in 
geological time. This basalt is approximately 2.6 billion years old – a deep non-
human time that can be challenging to comprehend. This core sample both 
precedes and succeeds us. Time will come for us is a reminder of our place in 
the universe and that we all die regardless of our cultural, spiritual, religious 
or otherwise beliefs. What if we were to consider time the ultimate ruler, non-
judgemental – it is coming for us all. How might we then spend or waste time and 
experience the consequent impact on ourselves, others and the planet. Time is 
coming for us…did you spend it wisely…how does it feel. 

LEE HARROP 
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Angry angels help Adam with the first dictionary, 2020
Oil on linen
198 x 243 x 3cm
............................................................................................................................

On the morning of the sixth day of creation, God asked Adam to name all the 
animals. To survive Adam needed to remember what animals he could eat and use 
and what animals could eat and use him. So the names we now have represent not 
who we are but how we are useful to everyone else. Before Adam gave the animals 
names they were souls with unlimited potential and unlimited lifespan, they then 
became limited to the meaning of their name – that use. When they got a name 
we could see them simply, so they had now a physical body and therefore a death 
sentence.

In this picture, Adam has converted the once tree of knowledge into a word factory, 
the good angels already miffed by God’s favoritism of Adam have come to earth 
to “help” Adam create more words to meet the growing demands of the people 
who are becoming more rebellious against the words they have been given which 
don’t satisfactorily describe their individuality, their life, their experience and their 
perception of the world. The people know that words, names, brands - prioritize 
judgement over understanding. The people knew words were reducing their world 
into word size bits.

CAMERON HAYES 
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Breath-prayer (28/3/20), 2020
Cyanotype on archival paper
26 x 171 x 3cm
............................................................................................................................

The title of this work comes from a conversation that I had with a young Siberian 
monk at a monastery in the Eastern Orthodox Monastic Republic of Mount Athos, 
Greece.

The work is part meditation, part elegy, part pieta-transposed. It evokes the blue 
veils and painted vaults of Judeo-Christian art history; and the universal sky.

As a boy I used to brush my mother’s hair when she was tired. 28/3/20 marks four 
years since she died in my arms.

Little remains inside me of the hours I spent with her body after she had gone, but 
in those strange heavy hours (during which my own body no longer felt like mine) 
I was struck by the desire to keep something of her physical being. Pressed and 
crying into the soft warm nape of my mother’s neck I cut a lock of her silver hair.

Recently I made these sequential cyanotypes with my mother’s hair on a table at 
which we spent many hours together. For me they evoke the ephemerality of our 
bodies and give rise to a profound sense of freedom, of delirious release into that 
majestic slow metronomic marker of our passing days - the sky.

Today, as collectively we cradle new sensitivities to love and loss, to life and its 
partner death, and to our own sacred families (in all of their multifarious forms), 
Breath-prayer (28/3/20) reminds us to breathe, to look up and to act with love.

ANDREW HAZEWINKEL 
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The Pilgrims, 2020
Video
Single channel video. Duration 8m 58s
High Definition single-channel video 8m:58s 
Courtesy © the artists and Roslyn Oxley9 Gallery. 
Cinematographer - Sukrit Srisathaporn & Cake Napatsorn.  
Editor - Claire Healy & Sean Cordeiro.  
Post Production - Vera Hong & Craig Bender. Thomas Dicker 
Sound Designer & Mix - Tim Mahony 
fixer: Kritanu Manokam
This work was made possible through The Shadow Places Network funded by The 
Seedbox, a Mistra-Formas Environmental Humanities Collaboratory.
............................................................................................................................

The narrative of The Pilgrims is ambiguous. The young tourists in the video could 
be seen as latter-day pilgrims. They are people drawn to the ruin for unknown 
personal significances. The soundtrack is spacious and suggests a kind of torpid 
state juxtaposed against the obvious fun that the hipsters are enjoying within the 
ruins.

The Pilgrims was made in response to the quickening loop between the production 
and obsolescence of objects within our age. Insta-tourists took delight in 
navigating the ruined planes, taking selfies and photos of their friends in the ruins 
of mass air transport. The idea of ruin- a concept that once took millennia or at 
least centuries to develop, is now a phenomena that now takes only decades to 
brew.

The Pilgrims owes much to the follies of the 19th Century such as Gustave Doré’s 
The New Zealander- a lithograph that depicts an antipodean sketching the remains 
of St. Paul’s Cathedral- as it does to our collective video consciousness that 
includes images of bright young things at festivals such as Coachella, Burning Man 
and of course the infamous Fyre Festival. Part Pepsi advertisement part JG Ballard 
sketch. The Pilgrims is a homage to the decade of self worship. 

CLAIRE HEALY & SEAN CORDEIRO 
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Graffiti 1, 2020
Acrylic on canvas
91 x 137 x 3cm
............................................................................................................................

This work re-interprets Michelangelo’s creation of Adam painting from the Sistine 
Chapel, first by limiting the original painting to just the hands, and then by painting 
them as graffiti on a grey wall. Over the top of Adam’s hand is further graffiti, in the 
form of tagging, with personal responses, scribbles, symbols and messages to the 
God.

My work often uses symbols and metaphors, and story. Here I am using the Adam 
hand to represent humanity’s response to God, and the God hand to represent 
God always stretching out to us, and the tagging to represent my personal journey 
with faith, as I have wrestled with having wonder for, and expectation of, God. 

MICHAEL HENDERSON 
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Tombstones, 2019
Etching, collagraph, silkscreen, hand embroidery and paper
108 x 256 x 5cm
............................................................................................................................

These works excavate various layers of an individual’s spiritual journey 
in undergoing transformative and complex experiences to seek truth and 
understanding of life. It takes inspiration from the poetry of Rumi and Bulleh Shah 
(a Sufi poet from sub-continent) to attain hidden treasures within one’s self as 
opposed to seeking peace in worldly materials. The works on multiple levels probe 
the invariable cycle of life and death to cultivate a space that transcends beyond 
the physical and metaphysical constraints; a realm that seeks to unravel the 
absolute and infinite energy; the concept of God. This particular work is a resultant 
of visiting some old saint shrines in Turkey and Pakistan as well as my active 
engagement with Mexican communities in NewYork during an artist in residence 
program at NARS in 2018 and learning about their spiritual beliefs and transition 
from life to death.

MEHWISH IQBAL 
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Bethlehem, 2020
Backlit film, pigment, shellac, photographic negative, ink inside light box
140 x 80 x 11cm
Acknowledgements: MAKE furniture, Damian Dillon, Vicky Browne, Chris Byrne, 
Graphic Art Mount
............................................................................................................................

Bethlehem is a light box that momentarily fixes a tremulous geopolitical fault line 
in the Middle East, witnessed first-hand on a research trip in 2019. This work layers 
photography, ink drawing and light to create a collision of images focused on the 
meeting point between Judaism, Christianity and Islam. It captures one of the 
many surveillance towers along a graffiti-strewn wall that separates Palestine and 
Israel. This particular section of the wall carves up the land so that Rachel’s Tomb 
(a site significant to all three religions) is cordoned off within a concrete corridor, 
just out of sight and out of reach. In this work, I have layered pools of vivid ink 
with sinuous, urgent lines that both echo and resist the photographic element, 
disrupting any easy path for our eyes. Haunting faces of Palestinians living in 
the Aida refugee camp not far from this spot and where I lived and worked with 
children on a drawing project emerge from these lines, offering glimpses of human 
dignity within an inhuman architecture.  This style of working is both intensely 
personal and evocative of collective divisions and communions.

LOCUST JONES 
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Solitaire I: The Garden of Earthly Delights, 2020
Collage, paper, playing cards
30 x 43cm
............................................................................................................................

Solitaire I represents a heterotopia: a discursive space which envisions a world 
within a world. Here the world is based on the concept of a Garden of Earthly 
Delights – a place between Heaven and Hell where one experiences all manner 
of delights. This particular heterotopia however, mirrors the contemporary and 
fractured 2020 world of COVID-19 where one finds themselves detached yet still 
vaguely connected to each other in their solitary pursuits. It is in the solitary space, 
however, that one truly uncovers the spiritual state.

LORRAINE KYPIOTIS 
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Drawing Out the Gold - A Crown of Alfalfa, 2019
18ct gold, sterling silver, copper
7 x 29 x 29cm
Photographer: Jackie Winkelman 
............................................................................................................................

Drawing Out the Gold examines the current exploitative means by which the 
artist’s materials are mined; while celebrating scientific innovations that instead 
collaborate with the ingenuity of the natural world. 

Witnessing the decimation of his childhood land, through industrial gold mining, 
nano-scientist Jorge Gardea-Torresdey followed a hunch, to discover that through 
phytoremediation, Alfalfa is able to mine alluvial gold. Naturally drawing it from 
the soil into its roots, stems and leaves.

To wear the Alfalfa Crown as jewellery, materialises a collaboration between nature 
and humanity; into an object of royal identity; as people capable of a positive and 
creative stewardship of the earth.

Placing the Crown on the head, symbolises a mental shift. The flat underside, 
encircles as a halo; representing bestowed authority and noble thinking; recalling 
crowns as jewellery objects with historical lineage to the halos of religious art. 

The Crown sits upon a black shiny surface, reflecting its dimmed mirror-image. 
Prompting contemplation of the potential to draw out the gold; sometimes hidden 
in the unseen places, under the soil, in scientific/cultural innovations, and in 
leadership.

The Alfalfa Crown represents 180 hours of making and is constructed with both 
traditional fabrication techniques and modern innovations; like pulse arc welding. 

KATHERYN LEOPOLDSEDER 
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Covid 1770 - What Happened When Cook Sneezed!, 2020
Acylic and impasto on canvas
600 x 900 x 30cm
............................................................................................................................

I commenced this at the beginning of Covid 19 Australia and in the 250th 
anniversary of Cook’s arrival. The virus and the mode of transmission, first from 
overseas and then by community contact resonated with the impact of Cook and 
the subsequent colonisation of Australia. 

Cook is depicted as a stone statue without feeling and applauded for his deeds. 
The virus in red suggests the expanding genocide through massacres and disease 
changing life, as Aboriginal people knew it, forever. It is sneezed out by Cook when 
he claims Australia for the Empire and spreads across the country as Aboriginal 
Nations are invaded by the English after the arrival of the first fleet. 

The white in the painting is the white virus in Australia. The yellow lines suggest 
you can contain it but it can not be eradicated.  

The Cross, almost see-through, occupies the centre of the piece. Revealing the 
songlines of the local people underneath its shape is a representation of the role 
the church played in civilising and Christianising the natives and landscape. The 
Australian story is incomplete unless the crimes committed in the name of the 
church is recognised. 

Like COVID 19, COVID 1770 will always remain. 

GLENN LOUGHREY 
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False Banquet, 2020
Oil on canvas
111.5 x 91.5 x 2cm
............................................................................................................................

Victim to delusive charm
We indulge in an empty feast
Ignorant of mortal harm
Orchestrated by cunning beast
Drunk with lust but never satisfied
Our hearts whisper lament
With appetites left unmortified
We meet our soul’s descent

While The Lord prepares a heavenly banquet for every nation (Isaiah 25:6-10), 
the devil slyly arranges an empty banquet disguised as fleeting delights here on 
earth; in effort to lure us toward damnation and to deprive us of the everlasting 
feast reserved for those who resist sin. With reference to Christian symbolism: 
the blackbird representing temptations of the flesh; the hare, lust; the frog, 
worldliness; the hog, sensuality and gluttony; the scorpion, treachery; and the 
snake, evil, the creatures presented on the dining table portray the many sinful 
pleasures in which we blindly indulge. The victim’s blank expressions reflect the 
emptiness in accepting such pleasures that are temporarily pleasing to the flesh 
but permanently detrimental to the soul.

LARIZZA MACATIAG 
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Jesus Piece, 2020
Photographic print
440 x 320 x 3cm
............................................................................................................................

Belonging, identity and representations of beauty are recurring narratives in my 
art practice. This image Jesus Piece explores the relationship between religious 
iconography and fashion, which has filtered from the canyons of New York to the 
underpasses of regional Australia.

The term ‘Jesus Piece’ is borne from Hip Hop culture which originated in the 
Bronx in the early 1970’s. Rappers and DJ’s wore gem encrusted religious jewellery 
as a sign they have made it from the ghetto, but still held to heart a Christian 
upbringing.

Images of rap artists toting bold icons enticed Hip Hop fans to follow the trend, the 
jewellery was not only a link to the past but a powerful talisman to protect them 
from street violence and harm. The Jesus Piece featured in lyrics, could be bought 
on ebay and was included in the urban dictionary.

Many Christians feel that religious jewellery in fashion has decreased the power of 
the symbolism to the point of appropriation. Icons have been lowered to a level of 
pure aesthetic use, a symbol of beauty to hang around your neck in contrast to an 
indication of a commitment to God.

The conversation continues. Ailis under the bridge, 2020 Tumut NSW

ROBYN MACRAE
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Hallway to Hell, 2019
3D Holographic lenticular
125 x 75 x 2cm 
Acknowledgements: Chrissie Foster
............................................................................................................................

I (Chrissie Foster pictured in the artwork) am standing in a small hallway 
inside our parish hall. The parish hall is situated between the junior section 
of the primary school and the senior section of the primary school. The 
small hallway is part of a paedophile’s lair – he was precisely organized 
and possessed finely honed ability through 50 years of practice. One door 
was his private room – he changed the lock so the master key would not 
open the door whilst he was sexually assaulting or raping the child he had 
taken in there. The other door leads to a darkened staircase with an even 
darker substructure room under the stage, where he also sexually assaulted 
and raped children. No one else would be in the hall; no one could hear the 
children if they cried out in pain or terror. The career paedophile was our 
parish priest Fr Kevin O’Donnell who preyed on our parish’s primary school 
children for 17 years from 1976 until 1992. He sexually assaulted and raped 
two of my three of my daughters in each of these rooms.  
- Chrissie Foster 2019

The outcome of this abuse shattered the Foster family who clung tight to the hope 
justice would prevail for her daughters. It did not. One daughter committed suicide 
while the other acquired disability in a car accident. 

I created this chilling portrait of Chrissie, who was brave enough to stand in the 
very hallway that led to a hell on earth for her daughters. Her strength show 
her resilience in simply being. This portrait was created as a reminder that 
behind statistics of child abuse, there are victims, survivors, parents, siblings, 
grandparents. Their lives are the collateral damage of child sexual abuse.

The choice to make the image 3D brings allows Chrissie to stand before you and in 
silence, share her story with you. 

BELINDA MASON 
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Mario Milano, the patron saint of the vanquished., 2020
Acrylic on board
120 x 90 x 2cm 
............................................................................................................................

As a young boy I spent many Sunday mornings watching the wrestling on a friend’s 
black and white TV instead of being parked in Sunday School as my mother 
requested. Greatest of the heroes was Mario Milano. Mario would often come 
sprinting from the change rooms, towel around neck and half his face covered 
in shaving cream, to come to the aid of a wrestler who had been set upon by the 
villains of the day. These villains would take their licks and depart quickly to leave 
Mario to assist the vanquished wrestler from the ring. He became a hero worthy 
of many a young boy’s worship through his selfless deeds of coming to the aid of 
the the vanquished, a bit like the other bloke I was supposed to be learning about 
on my Sunday mornings. My painting places Mario Milano in a setting of Sunday 
worship, a lesson for all. The wrestling mask iconography represent the seven 
stages of man that we pass through, Mario originally wrestling in a mask as he was 
under the legal age. Mario will be remembered fondly by many of my generation. 
He died in 2016 aged 81.

TREVOR McDONALD 
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Jesus Wept, 2020
Oil on board
40 x 71 x 2.5cm 
............................................................................................................................

On June 1, 2020, amid the George Floyd protests in Washington, D.C., law 
enforcement officers used tear gas to forcefully clear peaceful protesters from 
Lafayette Square and surrounding streets, creating a path for President Donald 
Trump and senior administration officials to walk from the White House to St. 
John’s Episcopal Church. 

Reverend Gini Gerbasi, the rector of St. John’s Episcopal Church, said that despite 
some tense moments the crowd was calm and peaceful until the police advanced. 
She had helped organise more than twenty priests and lay volunteers to provide 
water, food, and hand sanitizer as a “peaceful presence in support of protesters”. 
They were packing up before the 7:00 p.m. curfew when armed riot police entered 
the churchyard and expelled them. Gerbasi found herself coughing and crying from 
tear gas, while other people around her were hit with non-lethal projectiles, and 
forced from the churchyard by police carrying riot shields.

My painting, titled Jesus Wept, captures the moment Trump posed in front of this 
church with a Bible in his hand. I am sure the protesters weren’t the only ones 
weeping at this moment.

SIMON McGRATH 
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Unstill Life, 2020
Flameworked borosilicate glass, native water reeds
170 x 400 x 120cm
Acknowledements: Akie Haga and Canberra Glassworks
............................................................................................................................

Native water reeds are incredibly resilient. They grow in Australian creeks, still 
wetlands, brackish lagoons and here, in this work. Despite the removal of soil 
material, these reeds continue to thrive in water and regenerate roots. 

Unstill Lifetakes inspiration from Jesus’ use of plant metaphors in  
Matthew chapter 12: 

Here is my servant… A bruised reed he will not break, and a smouldering 
wick he will not snuff out, till he has brought justice through to victory.

This text directly echoes a prophesy from the Old Testament. It’s so 
unapologetically declarative. I love the metaphor of a Messiah who is strong 
enough to bring justice to all the world’s nations, and yet is impossibly tender 
toward wounded humanity.

As the reeds grow in their borosilicate homes, they remind me of how God 
nurtures his people. This brings me a sense of peace. Making the work is a visceral 
experience that involves equal amounts of concentration, patience, and risk. Glass 
rod and tubes are melted, twisted and pulled using a torch that burns at 1200 
degrees.

The way the fragile glass reveals the beauty of the whole plant enlivens the veins 
and capillaries of my own flesh and spirit. 

JUSTINE McLAREN 
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The Artificial Kingdom - An alter to excess, 2020
Porcelain, glaze, luster, imitation pearls, glass, Swarovski  
crystals, plastic, pearls, quartz crystal, leaded crystal, felted  
acrylic, polyester thread, battery operated neon LED lights
29 x 20 x 21cm
Ebony Russell is represented by Artereal Gallery, Sydney
............................................................................................................................

The Artificial Kingdom - An altar to excess is a devotional grotto, constructed 
entirely of surface.

Opulent and excessive, this collaborative work considers how contemporary culture 
encourages us to believe that spiritual fulfilment can be attained through material 
accumulation. This trapping of late-capitalism is a concern in our respective 
practices, and comes together to create a shrine without an icon that suggests the 
hollow fantasy of hyperconsumption.

Adopting the grotto motif, The Artificial Kingdom explores how this natural 
phenomenon and spiritual form has been used for worship and ornamentation 
for centuries, through a contemporary and kitsch reinterpretation. Kitsch is 
transportative, allowing transcendence to the realm of myth - foundational in our 
individual and collective consciousness. An aestheticised divine.

Like the foaming Birth of Venus, consumer-goods have a miraculous nature - 
appearing fully formed, completely removed from their creation. Our work is 
meticulously handcrafted through meditative processes, underpinned by the 
uneasy relationship between labour and luxury.

Over-laden to the point of being burdened by its own structure, the piped-
porcelain layers and ostentatious embellishment verge on literal collapse. Paying 
homage to religious work and drawing on art history, The Artificial Kingdom is 
informed by aspiration and the fantastic - landing somewhere between reverie and 
grotesque.

LOUISE MEUWISSEN & EBONY RUSSELL 
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Modern Day Martyr (Dr Li Wenliang), 2020
Collage on paper
56 x 76 x 0.5cm
............................................................................................................................

The current pandemic of the novel corona virus (COVID-19) is challenging our long-
held beliefs; what it means to be a community and how much of the social fabric 
in which we live holds us together.

We have been forced to question the role of the faith-based institutions we have 
come to depend on from churches, temples and mosques as we are driven from 
the bricks-and-mortar centres of our faith behind and seek the true faith within us.

This then brings to mind the concept of martyrdom and sacrifices in a time of 
crisis. The term martyr is too broadly used these days when we consider its true 
definition of a person who is killed because of their religious or other beliefs.

For me, there is one true stand-out for modern day martyrdom and that is Dr Li 
Wenliang. Li is credited with being the first medical professional to sound the 
alarm on the virus. He was taken into custody, reprimanded for spreading rumours 
and forced to sign a document admitting his crime. He died from COVID-19 soon 
after.

In this work, Dr Li wears a halo of the corona virus with wings consisting of 
contagion mapping showing a R0 of three, meaning for every person who gets 
infected they will infect three people, a devastating cumulative effect that is 
bringing the world to its knees.

For me this is a hopeful work, showing us that in the most devastating times, 
people are making the ultimate sacrifice to keep us safe.

RAY MONDE
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Barkindji Blue Sky - Ancestral Connections #9, 2020
Giclee print on paper
100 x 150 x 5cm
Courtesy of Vivien Anderson Gallery
............................................................................................................................

Barkindji Blue Sky was photographed on Kurnu Barkindji country in Bourke, 
New South Wales, where descendants of Jacky and Kitty Knight gathered for a 
family reunion. Kurnu Barkindji people were many, then were very few, we are 
now many again and connection to our ancestors continues across generations, 
cycling through time, past, present and future. We discover, reunite, share family 
histories and remain linked via many means, including new technologies while our 
ancestors watch over us under a Barkindji blue sky.

The images in Barkindji Blue Sky are based on my observations of a flock of kiinki 
(Corellas) as they flew around and perched on the antennas and dishes of the 
large telecommunications tower in the centre of Bourke.

Learning from the rhythm and habits of native birds in both natural and 
constructed spaces, I see how birds have adapted to the built environment, to 
introduced technology like the telecommunication tower. In their songs and 
flight patterns, which form an intrinsic part of Indigenous cultural knowledge and 
spirituality, I see the complexity of contemporary Indigenous experience and how 
our culture continues to survive and adapt.

The kiinki also reflect the important Barkindji Ancestral constellation story 
about two sisters called kiinki’ngulu, the two white cockatoos (corellas) in the 
sky, representing ancient and ongoing spiritual links to the Magellanic clouds, 
two dwarf galaxies that orbit the Milky Way. Barkindji Blue Sky manipulates 
structures and nature into new forms that reflect elements of Aboriginal tangible 
and intangible cultural heritage and reinforce cultural continuity since time 
immemorial.

KENT MORRIS 
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Join the Jesus Army, 2020
Wax pastel on paper
92 x 72 x 20cm 
............................................................................................................................

I’ve always felt conflicted by my Christianity. I was baptised a Catholic at five, but 
even then, found many of the church’s teachings confusing and contradictory. 
There were times as a child that faith gave me hope and courage, but as an adult 
and a parent, and having learned of the serious crimes committed against children 
by the church the world over and hearing their constant denial, I feel incensed and 
ashamed to be associated with this organisation. 

I looked into de-baptism and quickly found there is no such thing. I asked the 
church directly how I could be removed from their baptismal register and was told 
it’s not possible, instead, they suggest noting ‘No Religion’ on the next Australian 
Census. This means people like me who no longer identify as Christian and want to 
send a message to the church only have one chance every five years to formalise 
this.

With this, my artwork aims to provoke discussion around the immutability of 
baptism and inform the other lapsed-Catholics and non-believing Christians like 
myself, they can send a message to the church by marking ‘no religion’ in the next 
Australia Census.

The next Australian Census is in August 2021.

TRINITY MORRIS 
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Bininj (human) bones, 2018
Paperbark, kurrajong, natural ochres and PVA fixative on wood
18 x 80 x 26cm 
Acknowledgements: Maningrida Arts & Culture 
............................................................................................................................

This one has a big ceremony called bukkabud. This one, it’s not from today. It’s 
not new generation, this one here, it’s from long time [ago] when there was no 
coffin. Before, when bininj (Aboriginal man) or daluk (Aboriginal woman) died they 
were buried in the sand or put on top [of a platform] in the sun to get the bones 
dry. In my language, when the bones become dry, we call it murrngno. When the 
bones are dry and the sweat and smell are gone, the family would dig up or collect 
the bones. Then they would paint them, wrap them in paperbark and have a big 
ceremony, bukkabud, for that person with bunggul (dancing). My father taught me 
this ceremony and the songlines. [For the final burial], the bones were put in a 
lorrkkon [hollow log burial pole] and there would be another big ceremony.

– Jack Nawilil, October 2020.

JACK NAWILIL 
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My Religious Heroes Take Tea In My Garden, 2020
Acrylic on canvas
46 x 92 x 4cm
............................................................................................................................

If I could pick six heroes to come for afternoon tea in my garden it would be: Oscar 
Romero who because of his faith and belief that he should serve the poor of El 
Salvadore, was assassinated whilst taking mass. Corrie ten Boom who because 
of her faith and belief risked her life to hide Jews during WW2, she was sent to 
a concentration camp in Germany. Letha Dawson Scanzoni, a theologian who 
broke new ground writing about the rights and empowerment of women and 
gay people in the church. Henri Nouwen who struggled with his priesthood and 
sexuality and wrote about our ability to be “Wounded Healers”. Martin Luther King 
who was assassinated fighting for a better world and specifically for the rights of 
black people and John Bunyan who was imprisoned for twelve years during which 
time he wrote, The Pilgrim’s Progress. John Bunyan defied King and the Church of 
England to illegally preach on the common green. His stance was religious but it 
was also political. Each of these people who have inspired me and changed my life 
reached a point where their faith and belief interacted with political action that 
cost them dearly. 

R NEAL 
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Cargo Cult, 2020
Synthetic polymer paint on aluminium
110 x 110 x 10cm
............................................................................................................................

Cargo Cults disparagingly suggest the formation of a belief structure based on 
the veneration of, what to us, are very ordinary objects or ‘Cargo’. The John Frum 
movement in Vanuatu is a well know example. Followers of John Frum create 
symbolic landing strips and make planes and guns out of bamboo to encourage 
American airplanes to land and bring them “cargo”.  

It suggests that there are serious religions, lesser religions, cults and finally cargo 
cults. In a series of descending scales like teams in the English Premier League.  

To call a belief structure a cult is really down to the opinion of the viewer. Indeed 
the fringe commentator Eric von Danieken believes Christianity is basically a cargo 
cult created about the ancient visits of extraterrestrials to our own planet. so his 
ideas go, glowing humanoid figures descending to earth in fiery chariotts are really 
astronauts in space suits landing in fiery rocket craft.  

This work, Cargo Cult is a playful gibe at the notion that any religious practice 
should hold itself more worthy than another. Surely recent events have proved that 
no one group of people should really hold themselves above that of any others, as 
if they will be afforded extra special treatment.  

ADAM NORTON 
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Loved (Medlow Bath 5.45pm), 2020

Video

Acknowledegements: Reuben

............................................................................................................................

All along the highways of this country, 

like the sombre cenotaphs in the dusty squares of small towns, 

road markers and monuments acknowledge the fallen

sometimes anonymous 

like tombs of unknown soldiers,

sung to by the road

but never forgotten

always loved

SEAN O’KEEFFE 
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Praise be to Prince, 2020
Textile
100 x 70 x 2cm
............................................................................................................................

Praise be to Prince is a work that addresses my own experience attending 
Catholic schooling whilst growing up in the pop era of the 80s and 90s. The work 
is a melding of these to worlds, both idolizing in their own unique way.  For me 
attending a strict Catholic school, the pop world offered a release, especially 
dancing in front of the TV when RAGE was on. Music is intrinsically linked to 
worship, with music and dancing tied to rituals and ceremonies dating back to  
pre-history in many different cultures.  Music has served as lifelong worship for me 
and Prince’s music has been a consistent soundtrack to my life.

NICOLE O’LOUGHLIN 
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I believe in..., 2020
Acrylic on canvas
60 x 50 x 3cm
............................................................................................................................

This still life painting shows books on evolution stacked vertically on top of books 
on Hinduism as a motif for my internal belief system conflict. The background 
shows ten thousand years old theistic rock paintings from Ancient India as a 
representation of my heritage. The foreground with a toy dinosaur looking at a  
‘No Gods’ pin is a culmination of scientific progress in understanding our place in 
this world and universe.

RAJ PANDA 
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Faith, 2020
Acrylic on canvas
122 x 153 x 3cm
............................................................................................................................

My consciousness is largely shaped by science and rational thinking and I’ve 
always been intrigued by what religion can offer a non-theist. My Ba has been 
intensely governed by religion throughout her life and I’ve been fascinated by the 
trust she places in Hinduism. My work seeks to examine the transcendence and 
levity that my Ba get’s from her faith. Her devotion and clarity toward Hinduism is 
something I am still awed and perplexed by. 

SID PATTNI 
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Assassination of a Saint, 2018
Mixed media
29 x 50cm
............................................................................................................................

The work depicts a saint who has been decapitated by a drone; referencing 
contemporary military themes through the increasing use of drones in armed 
theatres.

The choice of gold and silver leaf recalls the long history of religious art and 
iconography. These materials of wealth are juxtaposed against fast food packaging; 
by co-opting the package’s logo, the saint’s head is depicted bouncing away from 
the body – introducing an element of humour in the work which, upon self-
reflection, raises moral and ethical questions.

Readings about contemporary issues regarding waste, and disposable culture are 
also possible. The work queries the status of spirituality in a consumerist world.

MARTIN PAULL 
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THE SEA AND THE SHAPE, 2020
Video
150 x 150 x 150cm
Duration: 5min 29sec
............................................................................................................................

The European Witch Trials largely occurred over a period of 300 years, during the 
15th, 16th and 17th centuries. In some cities, they were burning a woman a day; one 
village in Germany was left with a single female occupant. The Church and State 
were scrubbing out the Old Gods, and bringing women to heel.

Columbus land-grabbed The Americas for Spain in 1492. In 1620, my ancestors 
were among the first wave of British colonisers in North America. Within 27 years of 
landing, they had hung their first witch.

There is a witchy streak in my mother’s line, accompanied by a profound existential 
terror. In my nightmares, ancient gods tear at the doors of my house, and witches 
crawl into my bed, grieving and mute.

When I psychicially look for remnants of a spirit world that might have welcomed 
me before Settler-Colonial Christianity torched my own ancestral pathways, I trip 
over 1620, when my grandmother’s ancestors emerged from the sea to take part in 
the brutal slash-and-burn of the cultures that already existed there.

I think there is a correlation between these received and inflicted traumas and the 
destructive void at the centre of whiteness. This spiritual wound, left untreated by 
centuries of white supremacy and patriarchy, has become septic and dangerous.

Here, safely sequestered on Guringai land in the 250th year since Captain Cook’s 
1770 act of piracy, I’m gingerly feeling my way towards the edges of the spiritual 
vacuum at the heart of this story.

THE SEA AND THE SHAPE is about this howling void. It roots this story here, in my 
body, on stolen land, far from the stolen land on which I was born, and connects 
these places and events on a 500 year continuuum.

PLEASE NOTE CONTENT WARNING FOR THIS VIDEO. EXPLICIT EGG-LAYING SCENE. 

KATY B PLUMMER 
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The Quiet Sun, 2020
Burnt matches on paper
106 x 78 x 0.5cm
............................................................................................................................

As a non-religious person, I find my own sense of spirituality in contemplating 
our place on Earth within the massive expanse of the universe. I often reflect on 
this in moments of awe of the natural world and its connection to astronomical 
phenomena.

This work encompasses both spiritual and scientific associations of the Sun. 
Through a repeated and meditative act of physically burning single matches, 
it records the daily solar exposure data for Sydney in 2019 when the Australian 
summer morphed into a catastrophic bushfire season.

Its circular form references the Earth’s orbit around the Sun and how its light 
reaches and transforms us on a daily basis. Both materially and conceptually it 
signifies elements of light and heat that constitute the cycles and seasons that 
inform the evolution of all living things, and that has informed symbolic motifs, 
cultural practices, and belief systems throughout the world since ancient times.

The work becomes a personal Sun worship that acknowledges the power of the 
Sun to energise, burn, define and change us on both cellular and global scales.

ANNA MADELEINE RAUPACH 
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Baby Naked Mole Rat Ascends To Heaven, 2020
Oil on board
51 x 41 x 1cm
............................................................................................................................

Can the theory of creation be supported by the existence of the naked mole rat, 
one of the most unfortunate creatures you could imagine?

MATT RAINSHADOW 
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St Veronica, It’s all Spiritual, 2020
Acrylic on canvas, ornate frame
20.3 x 25.4 x 1.5cm
............................................................................................................................

As an Aboriginal artist, I explore different concerns regarding culture and 
diversity, I don’t think one religious belief is more valid than another, importance 
is culturally determined by the individual. They say beauty is in the eye of the 
beholder, and the word beautiful in a religious context conjures up thoughts of 
heaven and ethereality. My painting opens a dialogue about all spiritualities which 
could be connected on an even plane. Religion and spiritual experience can be 
compared as two different concepts but have the same contextual meaning and 
beauty which does not separate us but has the potential to bring us together 
equally and respectfully. In the original portrait by El Greco, St Veronica holds 
the cloth displaying an image of Chris. I have replaced the Christ image with a 
‘Wanjina’, which Aboriginal people paint as a spiritual being. I may not identify as 
religious, but I am spiritual. By placing an Aboriginal spiritual being on the cloth, 
I’m saying that belief is spiritual in all forms of existence. I have taken an iconic 
religious piece from the Byzantine era and transformed it into a statement of my 
own Aboriginality. 

NINO, IRENE RIDGEWAY 
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Pilgrims, 2019
Video
1080 x 1920cm
............................................................................................................................

This video work is inspired by and responds to the notion of contemplative, silent 
walking as pilgrimage.

Pilgrims was recorded on an artist residency in Finland during a reflective 
programme called The Museum of Walking, whereby the act of walking is regarded 
as a defining human activity with spiritual, poetic, and political resonance as well 
as mundane and ceremonial manifestations.

Pilgrimage causes change in the pilgrim – the simplicity of rhythmic plodding, 
silent observance of the world slowly passing and time apart from the chaotic 
world can facilitate spiritual transformation.

DARRYL ROGERS 
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Closer, 2020
Oil on linen, Raw Australian Blackwood frame
50 x 60 x 3cm
Artwork documentation by Jonathon Griggs
............................................................................................................................

Growing up in the Catholic faith to European parents, the structure of the world 
was laid out very clearly for me from baptism onwards. Answers to the challenging 
concepts of life and death were provided and represented in timely symbolic 
ways through rituals such as the lighting of candles or the use of holy statues and 
rosary beads.

While the German and Maltese particularities of Catholicism made me feel safe as 
a child, it meant the fall was much harder when in adulthood I began to question 
my faith. Suddenly the space once filled by God now seemed frightening and 
impossibly large. However, it created room for me to consider the concept of 
something beyond in new ways, namely through art.

Despite now having a tenuous relationship with the idea of a patriarchal spiritual 
figure, I still subscribe to the notion of something greater, beyond the every day. 
I seek to explore this tension between the tangible and intangible in my still life 
painting. This practice, traditionally portraying objects which symbolise or summon 
something greater than what we see before us, enables this.

Objects such as flowers and candles are especially rich with symbolism in many 
religious faiths due to their ability to represent ideas of life, death, eternity and 
the concept of the divine author of nature. Here the energetic connection, a sense 
of push and pull, between candle and flowers is used to convey my personal inner 
tension between the belief in a natural world free of a god and a spiritual world 
underlying all creations and existence.

LUCY ROLEFF 
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Mother of Millions on Whitford Road, 2020
Video
Duration: 543mins
Acknowledegements: Szymon Dorabialski, Ashok Rudhar, Naresh Lata, Gaury Desor
............................................................................................................................

My paternal grandmother passed away from a heart attack in India two days before 
arriving in Australia in 1993. My mother and father had prepared her room, ready 
for her arrival in Green Valley in Sydney’s South West where I grew up. Her death 
was a great devastation that engulfed a time of anticipated celebration. She was to 
be re-united with my father after nine years, meet my mother for the first time and 
support them on the arrival of their first child. 

In this work, I meditate on the words of a prayer she sang at sunrise every 
morning as she grieved the loss of her husband. A song recently resurrected by my 
eldest surviving aunty who sings in this video followed by myself after learning it 
phonetically.  

I feel a great loss despite never meeting her and I sometimes wonder how much 
more connected I would’ve been to my Indian heritage.  

I dance in a park on the street I grew up on. It is a place that would’ve been 
familiar for my Grandmother and a place we would’ve gotten to know each 
other. The ‘mother of millions’ flowers surrounding me are known as a weed that 
reproduce rapidly and also causes heart failure if ingested. The combinations of 
these elements have made me contemplate life, death, and the eternal. Through 
dance and movement, I meditate on loss, grief and the disconnection of my roots. 

Prayer translated from Punjabi to English: 

I remind myself to meditate on God’s name
There is no path to heaven without God 
 O my God I’m not meditating on you 
I am busy raising my sons 
I remind myself that my sons will choose their own path 
There is no path to heaven without God 
I remind myself to meditate on God’s name 
There is no path to heaven without God 
 O my God I’m not meditating on your name 

MONICA RUDHAR 

I am busy raising my daughters 
I remember my daughters with leave and go to their husbands 
There is no path to heaven without God 
I remind myself to meditate on God’s name 
There is no path to heaven without God 
O my God I am not meditating on you 
I am busy making wealth 
I remind myself that wealth is temporary  
There is no path to heaven without God 
I remind myself to meditate on God’s name  
There is no path to heaven without God 
I remind myself to meditate on God’s name 
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Matawai, 2019
Lino print on paper. Artists print
79 x 95 x 0.2cm
............................................................................................................................

Matawai is a te reo maori word and its meaning is tears of joy. 

Matawai print is created out of an experience with the power of spiritual life 

I use creativity to gain insight or understand the messages and stories the spirit 
world shares.

This message matawai came in the morning and woke me. 

A voice calling matawai matawai i was afraid and overwhelmed and confused as to 
what it was telling me.

I searched and i found it meant tears of joy around the time I myself had a 
profound shed of matawai

Creative action is essential to my connection and communication with the spirit 
world.

matawai print holds past and present, human and spiritual powers mixed together 
in creating and searching and relating 

its a power of its own and the experience of making was a time of receiving a lot of 
messages and learning 

id like to spend more time with the spirit world its magic being creative and having 
time to learn by listening and observing

TAMA SHARMAN 
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Kidung/Lament, 2019
Video. Duration: 10:58mins
This project has been assisted by the Australian Government through the Australia 
Council, its arts funding and advisory body.
............................................................................................................................

Kidung is a three channel video work by Australian Balinese artist Leyla Stevens. 
The video focuses on the spectral trace of Bali’s histories of political violence and 
how this buried past continues to haunt present topographies. In response to an 
unacknowledged mass grave site from Indonesia’s 1965 genocide, the artist frames 
a video performance – a chanted lament for the missing dead. The video draws 
visibility to points of erasure in the landscape, where histories of violence register 
as gaps, fragments and present absences.

In line with the parameters of the Blake Prize, the video focuses upon spiritual 
dimension of everyday phenomena. A banyan tree that lies at the site of the 
mass grave frames the main performance. ‘Pohon beringin’ (banyan trees) are 
considered powerful locators in Bali. They are thought of attractors of spirits. In 
this way, these trees are also signals in the landscape to what remains invisible. 
And so we can think of this particular tree as the original witness to this erased 
history, an archive for the unseen.

LEYLA STEVENS 
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Ichthys, 2020
Acrylic and oil on board
60 x 90 x 3cm
............................................................................................................................
The reference for this painting was purchased from a deep freezer at a large 
commercial retail outlet.  The packet of generic “blue bait” had approximately  
10 fish.

The title; Ichthys is a Greek word for fish. The symbol of a fish was adopted by early 
Christians to recognize other believers and to avoid persecution during the Roman 
Empire, with the acronym representing I (lesous) Jesus, CH (Christious) Christ, TH 
(Theos) God, Y Yios, Son S (Soter) Saviour.

The ambition of this work is a contemplation on the (at times) heroic resistance of 
the genuinely powerless and the moral test for those with power. 

“True human goodness, in all its purity and freedom, can come to the fore 
only when its recipient has no power.” 
– Milan Kundera;  The Unbearable Lightness of Being (1984) p.289

JUSTIN SWED 
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Ceng Beng, Ghost Ships to Nowhere..., 2020
Stoneware, underglazed, glazed
13 x 45 x 45cm
............................................................................................................................

The ‘12 black bowls of ceramic fortune cookies’ created during Covid 19 restriction. 
These works inspired by the myth and tradition of the Hungry Ghost Festival of 
my father’s Taoist ancestor. Once a year in a lunar calendar, my mother made 
an offering to pay homage to their deceased ancestors. During the festival, the 
deceased are believed to visit the living  on the fifteenth day the realms of Heaven 
and Hell as my Christian mother told me when I was a child. 

As a Chinese-Sumatran immigrant artist living in Sydney, who fled poverty and 
political repression in search of a better life, these objects revive my memory 
of family loss. And through colours as an expression of identity that culminate 
in a celebration of liberation and creative freedom that proposes a bridge from 
the past to the present, from trauma to healing, now to a diverse future  not of 
‘difference’ but of ‘togetherness’ in our today’s contemporary Australia. This work 
recalls the generosity and love expression that providing to share fortune cookies 
with friends and acquaintances.

JAYANTO TAN 
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Mark 5:28, 2019
Photographic print
75 x 107 x 2.5cm
Acknowledegements: Antoine Veling (Photographer); Ben Ali Ong (Print Technician)
............................................................................................................................

Our religious motifs become very embedded in our psyche. This scene shows 
Aussies displaying unbridled participation when they are invited on stage to dance 
with Iggy Pop at his Sydney Opera House concert on 17th April 2019. However, many 
viewers of the photograph have been struck by its resemblance to a religious 
scene from the Bible. A woman’s outstretched arm lunges to touch Iggy. He seems 
unaware of her approach as the crowd presses around him. 

One of Iggy’s assistants, Jos, in the grey check shirt, tries to keep some free space 
around Iggy. It is a scene reminiscent of the one depicted by Mark 5:25-34 in 
the Bible - in particular line 28. My image has also been likened to the religious 
paintings of Caravaggio and his chiaroscuro technique. The photograph went crazy 
on social media making 40k people, including Iggy, very happy. It was a finalist in 
the 2019 Australian Life Art and About Photography Prize and the winner of the 
Culture Category of the 2020 Sony World Photography Awards.

ANTOINE VELING 
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Gabriel, 2020
Ceramic and hand painted underglaze 
36 x 21 x 29cm /  Approx. 5kg 
Acknowledegements: Deb Taylor, for firing
............................................................................................................................

Gabriel is a personal attempt to reconcile both sides of self. The raucous, 
egotistical, hedonistic, immensely human side, and the side that won’t steal a 
grape from the supermarket for fear of divine retaliation. My work frequently 
uses biblical imagery as an homage to my lapsed Christian upbringing, but the 
iconography is often bastardised. 

On my work, the painting of Archangel Gabriel has a skull, replacing the angels 
divine features. The sacred heart on Gabriel’s chest burns not with a flicker of 
Christ’s love, it is engulfed in flames. On the paws there are the symbols for money 
and gambling, and 8 balls cap the shoulders, understood as ‘man’s ruin’.

As an Agnostic with a deep fear of divine intervention, Gabriel explores these 
polarising doctrines that have been drilled into me; how do I live as wholly as 
possible? 

When we die - for those brought up alongside the church - there lies an eternal 
dilemma; do we go out in a flurry of hedonistic pleasure; or say a prayer in the 
belief that we are meeting God, or the Devil. Do we pray to Gods and angels?  
Or do we roll the dice and watch for snake eyes.

NINA WARING 
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String Game, 2018
Acrylic on canvas
98 x 110 x 2cm 
Acknowledegements: Regina Pilawuk Wilson, Durrmu Arts
............................................................................................................................

My ancestors used to make long string from merrepen leaf and we would strip 
the merrepen, and make ‘fe’ (long string); created from the rubbing together of 
merrepen into long continuous pieces of fibre, which made string. 

Two old ladies from Peppimenarti used to practice the string game and teach us all 
as kids. 

The ancient practice of making string figures is probably a child’s earliest 
introduction to the manipulation of fibres. A length of merrepen string is taken and 
tied into a loop. The old people show the young generations how to play the ‘string 
game’, which is inspired by plants and animals, and the natural phenomena of the 
spiritual world around them. 

The ‘string game’ introduces the younger generations into the spiritual and 
connectedness of meaningful and culturally important motifs. By using our hands 
to metaphorically weave the symbols and ideas of significant animals and plants 
of our cultural heritage allows us to explore these motifs in a collaborative and 
meaningful way, sharing and exploring ideas passed down by our ancestors.

Intricate and delicate patterns are woven into the string to tell stories, evolving 
under the flash of fingers, some figures requiring a partner, others the assistance 
of many hands, to aid completion.

This painting demonstrates the string figure ‘malarrgu’; the long necked turtle, an 
important and sacred motif of my family, heritage and culture within Peppimenarti.

REGINA PILAWUK WILSON
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Danny-the Patron Saint of the Disabled, 2020
Oil on Linen
115 x 145 x 6cm
............................................................................................................................

While traveling around  urope in the late 80’s, I saw numerous depictions of Saint 
Sebastian long before Danny was born. My nephew was afflicted with cerebral 
palsy during birth, this brain injury caused the inability to talk or have control 
over his movements. An active mind trapped in a broken body, I would often find 
Danny gazing upwards, his mouth gaping open, similar to Saint Sebastian which 
is often in religious art around the baroque and renaissance period symbolised 
martyrdom.  

Shackled to his wheelchair, the arrows represent the pain and anguish Danny and 
his mother have endured since he was a baby. The relentless whispers, the vicious 
and cruel words, ones of disgust or even worse, pity. 

As painful as this must have been, forgiveness and goodness is what makes them 
truly saintly, “through faith gains strength” and as patrons for the disabled they 
have educated the sinful, the cruel, the naive and the ignorant. Together they 
have become true advocates for this debilitating disease,  bringing to the masses 
compassion, understanding and knowledge, not just to Danny’s affliction but to all 
that have suffered with a disability.  

Danny is now a young man, has completed his studies, has an active life with the 
help of carers and his beautiful family, and above all to the stoic and relentless 
Guardian that stands by his side…. his Mother. 

ROSE WILSON 
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TRICIA WOODCOCK 

My Mothers Memory ‘DHARAA’, 2020
Acrylic on canvas
96.5 x 96.5 x 6.5cm
............................................................................................................................

A conceptual body of work based on my mother’s only memory of her life before 
she was forcibly removed from her family at the age of 15 months as part of the 
Australian Governments ‘Stolen Generation’ policies.

My mother’s only memory that came to her when she became gravely ill on 
Mothers’ day 2020 was of her mother standing by the river next to their humpy

This layered piece of art sees our family’s tribe,‘Wiradjuri’ from the Three 
Rivers Region in NSW, depicted within each piece of artwork as three rivers 
interconnecting with each other beneath a grove of Eucalyptus trees that were 
traditionally used by Indigenous First Nations people for medicine, food, housing 
and utensils

The Aboriginal symbol chosen for this painting has been worked within one of 
the three rivers depicted in the understory.  The Wiradjuri symbol for ‘Dharaa’ 
translates in the English language as house or hut and can be seen in the lower 
portion of the painting with the corresponding two other rivers located within the 
upper two thirds of the understory.  

I use a variety of wooden implements and modern acrylic paints to create my 
artwork using traditional methods. It is my hope and desire to achieve a ‘modern’ 
contemporary body of work that contains texture which can be hung in anyway 
whilst retaining respect and tradition for my elders past and present that created 
this beautiful art form. 
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Ugallu, 2020 
UV Ink on Reinforced Concrete
41x 30 x 2.5cm 
Acknowledegements: Mesopotamian People
............................................................................................................................

The ‘Ugallu’ was a mythical creature that came from ancient Mesopotamian 
culture, the lion-headed bird was captured by Marduk the God of Babylon in a 
series of tales published in Enûma Eliš (Epic of Creation). It served as a protective 
charm to fight off evil spirits and diseases which adorned many prominent 
structures of the time. The work I have created references a wall relief of ‘Ugallu’ 
created during the Neo-Assyrian period.

Adapting this work into 21st century art making conventions was a main focus. The 
materials I have chosen are intentional, with the direct correlation of concrete and 
gypsum being porous in form. Instead of attempting to carve the shape of ‘Ugallu’ 
in concrete I have directly printed UV ink onto the concrete monumentalizing art 
through technology. Although the image was created in Photoshop the noticeable 
surface textures was the connecting line between past and present techniques, 
even though the connection was millenniums ago.

TOM YOUSIF
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